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Abstract 
The Kakatiya dynasty (11631323 CE) is the golden age in the history of Telangana, which was characterized by a spectacular combination of 
art, architecture, engineering. The Ganapuram-Kotagullu temple complex in Jayashankar Bhupalapalli district is one of the legacies left behind 
by the empire as a representation of piety and artistic excellence. The main shrine, Ganapeshwaralayam, devoted to the Lord Shiva, was built by 
Samantha Ganapathi Reddy, and it is an indication of the splendid architectural style of the Kakatiya temples. 
The complex was built using the vesara architecture, a combination of the Dravidian and Nagara architecture, which initially had 22 shrines with 
strong rampart walls. Its architectural design consists of Garbha Griha, Antarala, Mandapas and carved pillars, ceilings and doorways. The 
sculptural features such as graceful Madanikas, mixed creatures such as Gaja-Vyala and Kinnari-Vyala, mythological figures that are triumphant 
of the skill of the artisans. 
The temples were cultural hubs of dance, music and socialization on top of worship and they represented the Kakatiya ideal of a cultural blend 
between devotion and community living. The site was, however, repaired during the modern times after being ruined during the fall of the 
dynasty. Ganapeshwaralayam is an active temple today particularly in Maha Shivaratri and Karthika Masam which traces back the spiritual and 
artistic heritage of the Kakatiyas. 
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Introduction 
The Kakatiya dynasty (1163–1323 CE) is remembered as one 
of the most vibrant periods of Telangana’s history. Their reign 
is often called the golden age of art and architecture in the 
Deccan. The Kakatiyas combined religious devotion, 
engineering skill, and artistic imagination to create a unique 
cultural legacy. Their forts, tanks, temples, and sculptures not 
only served spiritual purposes but also reflected advanced 
architectural science. 
Among their many achievements, the Ganapuram–Kotagullu 
temple complex in the erstwhile Warangal district (now 
Jayashankar Bhupalapalli, Telangana) stands as a striking 
example. Alongside the world-renowned Ramappa Temple, 
the Thousand Pillar Temple, and Warangal Fort, this complex 
is a treasure for the study of medieval Deccan architecture. 
This chapter presents a detailed account of the history, 
architecture, sculpture, and cultural importance of the 
Ganapuram temples (Kotagullu), with an emphasis on their 
artistic brilliance and engineering excellence. 
 
Historical Background 
The Kakatiya rulers transformed the Telangana region into a 
flourishing cultural hub. Ganapati Deva (1199–1262 CE), one 
of the greatest monarchs of the dynasty, expanded the empire 

and initiated many constructions including forts, tanks, and 
temples. His successor, Rani Rudramadevi (1262–1289 CE), 
is remembered as a rare woman ruler who further 
strengthened the empire and became a patron of art and 
religion. 
The Ganapuram temples were established during this period. 
Historical records and inscriptions indicate that Samantha 
Ganapathi Reddy, a subordinate of the Kakatiyas, 
commissioned the construction of a major temple dedicated to 
Lord Shiva, known as Ganapeshwaralayam. Built in the late 
12th century, it followed the artistic style of the Ramappa 
Temple and soon became a significant center of devotion. 
The temple complex originally contained 22 shrines of 
various sizes, enclosed within strong defensive walls. The 
Kakatiya kings also built tanks and fortifications around the 
temples, reflecting their principle of integrating Puram 
(town), Alayam (temple), and Samudram (tank) into every 
major settlement. 
 
Location and Accessibility 
Ganapuram is situated in Ghanpur Mandal, Jayashankar 
Bhupalapalli District, Telangana. It is located close to the 
historic Ramappa Temple at Palampet and can be reached by 
road from Warangal, Karimnagar, and Mulugu. Visitors also 
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approach the site from Khammam through Jangalapalli and 
Venkatapuram routes. 
The temple complex attracts pilgrims especially during Maha 
Shivaratri and Karthika Masam, when devotees gather in 
large numbers. In recent years, it has also become an 
important heritage tourism destination. 
 
Architecture of the Kotagullu Temples 
Vesara Style 
The Kakatiya temples represent the Vesara style of 
architecture—a synthesis of Dravidian (South Indian) and 
Nagara (North Indian) elements. They employed sandbox 
technology, a method that made temple structures resistant to 
earthquakes and natural damage. 
 
Temple Types 
Based on their plan, Kakatiya temples were classified as: 
• Ekakuta – single shrine 
• Dvikuta – double shrines 
• Trikuta – triple shrines 
• Chatuskuta – four shrines 
• Panchakuta – five shrines 
 
The Ganapuram temples display Trikuta and Panchakuta 
layouts, with sanctums aligned towards the east. 
 
Layout and Components 
A typical Ganapuram temple included: 
• Garbha Griha (sanctum) with the Shiva Linga 
• Antarala (vestibule) connecting sanctum and hall 
• Sabha Mandapa (pillared hall) for gatherings 
• Nandi Mandapa housing Nandi, Shiva’s vehicle 
• Kalyana Mandapa for weddings and rituals 
• Ranga Mandapa for dance and music performances 
• Prakara walls for enclosure and security 
 
Fortification and Walls 
The temple complex was surrounded by double rampart walls: 
i). Outer Wall: Built of clay, semicircular in shape, 12 feet 

high. 
ii). Inner Wall: Built of stone, measuring 260 × 260 feet. 
 
Although partially destroyed today, these walls highlight the 
defensive planning of the Kakatiyas. 
 
External Architectural Features 
i). Upapitha (Basement Platform): Served as the strong 

foundation, carved with lions, elephants, and warriors. 
ii). Adhisthana (Base Moulding): Elevated plinth decorated 

with mythological figures such as Mahishasuramardini. 
iii). Prabhaga (Wall Projections): Exterior walls with 

projections and recesses, depicting battle scenes, 
elephants, and divine figures. 

iv). Varandika Mouldings: Cornices designed to protect 
walls from rainwater while carrying fine carvings. 

v). Kapotam (Cornices): Semicircular designs for both 
protection and ornamentation. 

vi). Shikhara (Tower): Dravidian-style stepped pyramids 
with miniature shrines on each tier. 

 
Internal Architectural Features 
i). Pillars: Carved out of granite and schist, decorated with 

floral patterns, divine motifs, and mythological scenes. 
ii). Doorways: Adorned with sculptures of doorkeepers, 

lintels with intricate designs, and guardian figures. 
iii). Ceilings: Embellished with lotus medallions, creeper 

designs, and tiered floral patterns. 
 
iv). Bracket Figures: 
• Madanikas (female dancers in graceful poses). 
• Gaja-Vyala motifs (lion-elephant hybrids symbolizing 

valor). 
• Kinnari-Vyala (rare hybrid sculpture unique to 

Ganapuram). 
 
Mandapas and Cultural Life 
The Ganapuram temples were not merely religious centers; 
they also served as cultural stages. 
i). Ranga Mandapa: A 60-pillared hall used for music, 

dance, poetry, and devotional performances. 
ii). Kalyana Mandapa: Venue for marriages and temple 

rituals, symbolizing the community’s social and spiritual 
unity. 

 
These mandapas reveal the Kakatiyas’ ability to combine 
devotion with cultural expression. 
 
Sculpture and Symbolism 
The sculptures of Ganapuram represent the highest 
achievements of Kakatiya art: 
• Graceful Madanika figures resembling those at Ramappa 

but with greater liveliness. 
• Heroic depictions of Rani Rudramadevi, shown in battle. 
• Mythical beings such as Kinnaras, Gandharvas, and 

celestial figures. 
• Sculptures of Shiva in multiple forms, including rare and 

unique representations. 
 
These carvings not only conveyed religious meaning but also 
showcased the technical mastery of Kakatiya artisans. 
 
Decline, Rediscovery and Restoration 
After the fall of Prataparudra II in 1323 CE, the Kakatiya 
temples suffered repeated attacks from invading armies, 
particularly the Delhi Sultanate. Many idols were destroyed, 
while others were buried by devotees to protect them. 
The Ganapuram temples lay in neglect for nearly six centuries 
until they were brought to light in 1930 under the Nizam’s 
administration. Further discoveries occurred in 2002, when 
idols of Shiva, Vishnu, Ganesha, Anjaneya, and Bhairava 
were unearthed. 
In 2011, partial reconstructions of the complex were carried 
out, and more recently, the Government of Telangana has 
sanctioned funds for large-scale restoration. 
 
Festivals and Celebrations 
The Ganapeshwaralayam remains a living temple where 
rituals continue to this day. 
Daily worship is performed with devotion. Special 
significance is attached to Mondays and Fridays. Maha 
Shivaratri and Karthika Masam attract thousands of devotees. 
The site thus combines both spiritual vitality and historical 
significance. 
 
Conclusion 
The Kakatiyas left an indelible mark on the history and 
culture of Telangana. Through their engineering skill, 
devotion, and artistry, they created monuments that blend 
science with spirituality. 
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The Ganapuram–Kotagullu temples represent the essence of 
this heritage: strong foundations, elegant sculptures, and 
vibrant cultural life. Although centuries of invasions and 
neglect damaged their beauty, the surviving remains still 
inspire awe. 
Preserving these temples is not only a duty to history but also 
a gift to future generations. The Ganapuram complex, along 
with the Ramappa Temple and Warangal Fort, stands as a 
shining example of how the Kakatiyas merged art, 
architecture, and devotion into an immortal legacy. 
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